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absolutely silent before it, as if posterity were
already present. And in the whole of the brilliant
audience which rallied to the poet, whose silence
had been too long, there was no reserve or
restraint. All mouths were full of the same
praise." Chopin was now at the pinnacle of his
fame. He realised that he could approach the
publishers again with advantage. His friend,
Fontana, was pressed into service, and through
him he shrewdly reopened negotiations. The
C sharp minor Prelude (Opus 45) and the F sharp
minor Polonaise (Opus 44) were sold and pub-
lished by two houses. The Prelude reveals how
chastened by experience the composer had been
since he wrote die earlier Preludes ; and in the
Polonaise the same sharp poignancy is felt. Liszt
was deeply impressed by the latter, and, as
usual, was ready with one of his "as it were"
descriptions. The music suggested to him a dream
told at the end of a sleepless night with a grey
winter dawn drearily breaking. In the vehe-
mence of the chief motive he discovered a sinister
element such as can be felt before the breaking of
a hurricane. He imagined here an exasperated
cry, a challenge to all the forces of Nature, and
immediately after this he heard (in the incessant
recurrence of the tonic-note) the reverberations
of cannon-fire. In his opinion the like of this
passage was not to be found in the whole range of
music. The effect of it was deepened, he thought,
by the pastoral scene which came suddenly into
view - " a mazurka in idyllic style which almost